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My name Is Kalliope — Kalli for my friends.

| come from Greece, and my name derives from the ancient Greek Kalliope,

which means “beautiful voice” from Greek katoc (kallos) “beauty” and o (ops) “voice”
In Greek mythology, Kalliope was a goddess of epic poetry and eloquence, one of the
nine Muses.

So | have a heritage to fulfil =)

| grew up In an environment that allowed and encouraged me to play, imagine,
create, and explore. Art has become my natural place,

| studied arts at CGS under the guidance of Mr Papadoukas, and later left Greece to

seek new experiences, cultures, and creative influences. For the past two years, Minerva
Art Academy, In Groningen, has been my academic home—and a playground for
experimentation, curiosity, and growth. Participating in the Erasmus Programme feels like
a natural next step in this journey. I hope my portfolio reflects not only my skills, but
also my enthusiasm, openness, and the potential to actively contribute to your academic
community.

Thank you for considering.



You can view my portfolio online at kalli-designs.com


https://vimeo.com/1151522996/9b1763368e?share=copy&fl=sv&fe=ci
https://kalli-designs.com/

¥ o1 - LITHOGRAPHY
material : MIXED MEDIA

This series consists of four posters produced

in the lithography workshop and documents

my process of learning and engaging with the
technique. The visual elements were initially
developed digitally, drawing conceptual
inspiration from a song by one of my favorite
artists. The illustration at the top depicts two
crows surrounding the moon, a motif derived from
the song’s lyrics.

The lettering at the bottom is based on a custom
typeface I designed, spelling the phrase «ta
Kopakia 6ev kateBnkav akoun», which translates
to “the crows have not come down yet.” In
selected posters, additional colored shapes were
created through a mixed analogue process: paper
was cut, adhered directly onto the lithography
plate with the surface facing upward, and then
printed using the press, introducing variation and
material depth into the final compositions.
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AUNAUS @

Bauhaus - The Movement

Through the years a lot of revolu-
tionary mevements have left their
mark on the art world. Arts and
crafts based on materkals and
technique, arn nouvecu with its trn
organic, flowy lines and many mero 7
Bawhaus ts the most recent move- ]

ment dating bock 1o 1933 but many E - 3
believe that is going to be one of | a
the most impertant movements 1o
ovor oxist

bavhous dessau - Fioor Plans

Bavhaus literally meaning
“construction house” Is char-
oclerized by litlle crmaments
and bold colors it focuses

on a balenced form and
abstroct shapes and i said
to be closely related with
orchitecture. The movement
started In 1919 with the foun-
dattion of the art school “Bau-
haus™ in Weimar, Germany
by erchitect, Walter Groplus
Its origincl geal wes o unify
fino arts with crafts, and It
focused on mass production,
but it ended vp influencing
the crts globally

“the aim is an alli

ance of the arts under the

wing of great architecture” Walter Gropius

Bauhaus - The Curriculum

The curriculum consisted of a three-year course that
offered workshops together with thecry 1o the students.
Courses were usuclly taught by two people one an artist
and the second one a crafts man. The first holf yoor was
dedicated to the basic course which was used o immerse
students in the general practices. were The firslyear
workshops consisted of study of materials and tools, study
of construction and representation, space study and study
of nature. This courses whoro ofton thought by important
artist such as Paul Klee, Wassily Kandinsky, Jose! Albers
and many more.

Then the students would go Into specialized workshops,
choosing between, color, lextiles, metal, wood, stone,
glass and clay, Taught theso three yoars the studonts
learn how to combine art with mass production following
more minimal techniques based on practicality and every-
day use.

Bauhaus - The Influenc

Since the start of the Bauhaus the art scenery has changed
radically In oll of its filled showing as the depth of the Bauhaus
Influence. From the teachings of the the school In flat and over-

lapping shapes with bold have

oppecred In painting advent garde collages and poster mak-

Ing.In 0 W 500 shapes, an on

function and lots of glass olomonts. Likewlso Intorlor dasign is
represented by simplicity and openness. In textiles we see a lot

of abstract shapes and experimentation with unexpected materk

cis. Finally In furniture making there are elements of minimalism
ond always on importance towards mass production

5 0
THE
. The Bouhous Course Structure

Untitled - the tricdisches ballet by oscar schiemmer (1926)

Waller Gropius (1919)

Bau aus - The End?

In 1925 the art schoo! moved from Weimar to Dessav were Gropius designed
the new building. In 1928 Dessau stepped down from the director position

In the Bavhaus passing his legacy to Hannes Mayer a Swedish who then
passed it down to Ludwig Mies von der Robe, also a German crchitect. Unfor-
tuncely, even though the school relocated last year, to Berlin 1o avoid the nazi
eye, ecrlier this year It dlosed putting a lock on the this amazingly criented
program. But their techniques are still shining through the crocks an amazing
artist are rising to share the knowlodge that thoy gained through the Bauhaus

Kl
hauaidus Mombors

An Amoricon
painter and one
of B lirst mosters.
of B school

auLaus-lm ortant Figures

2 A Russion palntor

Wassily Kadinsky

A Gorman pointer
as woll G4 teacher]
I the color stedy

s10g|0 josof

A Swiss painter A Hungericn

& i
g who was o ey ; architect and
: OI‘!I“(A nlc e g farnitare designer
! development of the & ond teacher of
H Bouhaus peelird. Ihe cobinetmating
8 nory course 8
§ Farbericugel in 7 g
Uchistulen wnd 12 kodmaly chor
Tenen 1971 @) 1925

s10q[y Yy







c7-THEORY METAL & PLASTIC|
material : ACRYLTC PLASTIC & METAL

This assignment was developed as a group project in
teams of three. Each participant selected two artworks
from a museum and one example of street art, which were
then conceptually and visually combined into a single
outcome.

We identified metal, plastic, and plastic-like textures as
the key shared characteristics among our chosen works.
Based on this analysis, our team developed sketches and
further refined them through hands-on processes in the
workshop to achieve the final result.

The metal base form integrates elements derived from
our street art selections, while the plastic material flowing
over the metal references the textures and color palettes
observed in the artworks from the Groningen Museum.
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https://vimeo.com/1089689098/0c7ec51e10?share=copy&fl=sv&fe=ci
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29-ANALOG SPREADS
material : MIXED MEDIA

\ The analogue spreads were developed as part of an
assignment focused on exploring how language can be

translated into visual form. The starting point was a

~U collection of words from different languages, each carrying a
\ meaning that does not have a direct translation. The aim of

the project was to visually communicate the essence of each
word through analogue techniques.

Ohrwurm, a German term describing the experience of
having a song stuck in one’s head, was interpreted using
ordinary and tracing paper combined with printed imagery.
The typography consists of song lyrics handwritten in red
pen on each image, while additional red paper was cut to
create note-shaped stencils.

Absztyfikant, a Polish word meaning “admirer,” was explored
through one of my own photographs set against a black
background. The image was redrawn using inverted colors,
and the text was sketched on various types of paper and
then collaged into the negative space of the photograph.
Finally, uitwaaien, a Dutch term referring to going for a walk
in windy weather, was represented using a found image of

a storm seen from space as the background. Tracing paper
was used to construct the figures, while the lettering was
hand-sketched on black paper and then assembled into the
final spread.
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know that}
¢ervanky
in Czech
is a poetid
word used
to refer

to red
clouds
around
sunset
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15 LIGHT INSTALLATION

material : FABRIC, FOUND @BIECTS
& THEATER LIGHTS

The light installation was a group project developed in
teams of three, consisting of two separate installations with
different thematic focuses.

The first installation explored the interaction between light
and texture, experimenting with color combinations and the
use of everyday objects to achieve unexpected visual results.
The second installation focused on shadow as a primary
design element. Using objects found in the workshop,

we composed the word “change” exclusively through the
shadows cast by the objects, emphasizing perception and
transformation.







16-STOP MOTION
material : DIGITAL

This stop-motion animation was a group project centered
on sayings from different languages. Each group selected
an unusual or humorous expression and translated it into
a short animated narrative.

Our group worked with a Czech saying translated as “Why
would ponds exist if a fish can swim up your ass?” The
animation was created primarily using modeling clay for
the characters and cardboard elements for the setting,
combining humor with hands-on, analogue animation
techniques.




A A

A A


https://vimeo.com/1092493639/63d7beb25d?share=copy&fl=sv&fe=ci
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18-WORKSHOP
ANALOGUE POSTERS |

mmaterial i MIXED MEDIA

These posters are the result of an introductory § ; .
: assignment aimed at offering a first insight A0
> into the printing workshops available to us. L% ¢ Wi
>, Each poster incorporates at least one element
from the four printing techniques taught at our Ui
e university:silkscreen, relief printing, lithography,
< and letterpress. In addition, every poster is % _
conceptually centered around a distinct aspect of ik \ [ & -
Y printed media. ) o Wl 8
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The feeling of wanting

to qo outside because the
weather looks nice, but it
actually unpleasantly cold

SONPDER

‘fhc realization‘that each randow passerby is living a
Iifc agvivid and complex as your own ’

The bittersweet feeling of achieving a goal and realizing the journey is over. (german)

The feeling of anticipation
| when waiting for someone
k

‘The feeling of anticipation
when waiting for someone to

SUARSD

The feeling of anticipation
when waiting for someone

The feeling of anticipation
when waiting for someone to

The fecling of consfort and attraction to darkness or njght

. Q'&cf()ﬁ/u'/'a
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Vel ,

and phiile” which means “loving.




THANK YOU ‘LOQ\ CJOf\)ngED\\NG




	Button 4: 
	Button 5: 


